
 
 

NEXT CLUB MEETINGS 
 

Green Square Community Hall  

3 Joynton Avenue 
Zetland 
 
7pm Tuesday  14 October 2014 

Bring along your trees to work on and 
enjoy Sue and Lee’s workshop on 
Figs. 
 
7pm Tuesday  11 November 2014 

Lee will demonstrate repotting of 
Natives. Members to bring in” weird 
and wonderful”, i.e. unusual and 
strange bonsai plants.  
 

CONTACT DETAILS 

� 0432 461 025 
 

�info@sydneycitybonsai.org.au 
 

� sydneycitybonsai.org.au 

 
�� PO Box 486 

                  Summerhill  NSW  2130 
 

COMMITTEE 
Patron  Dorothy Koreshoff 

President  Bryan 

Vice President  Sue 

Secretary  tba 

Treasurer  Chris 

Newsletter Editor  Roslyn 

Librarian  Naomi & Les 

Catering  Philip 

Committee  Lee, Naomi & Tony 

 

MEMBERSHIP 
Full Membership $40.00 
Concession $25.00         
Family $55.00 
Pensioner $25.00     

 

SCBC wishes to thank Sydney City 

Council for their continued support 

for our club by providing the hall at a 

reduced rate. 

Welcome to the October Newsletter 
 

October Meeting   
 

• Fig Workshop: Sue will repot a fig and Lee will uncover and tend 

to her special root over rock fig. 

• Bring in plants for display and don’t forget to contribute to the short 

Member Styling Hotspot led by President Bryan. One or two trees 

are needed each month for open discussion. 

 

In this issue: 
• Shinichi Nakajima restyles Juniper at AABC/BCI – pages 2-3 

• Brenda wins Suiseki award at AABC/BCI convention – page 3 

• The Three Immortals at the Tops Weekend, Sept 2014 - pages 4- 5 

• Defoliating bonsai and ‘Bonsai Events Calendar’ – page 6 

“Weird & wonderful” bonsai at November meeting: 
 

Most people on their bonsai journey have acquired plants that are not normally grown 
as bonsai. For example guava, holly, tree gardenia, copper coprosma. Also some more 
standard bonsai plants have been developed into weird and wonderful shapes –
perhaps not really following normal bonsai styling rules. However you as the grower 
have come to love these weird and wonderful, strange and unusual bonsai. 
 

At the November meeting bring your weird and wonderful bonsai for club discussion. I’m 
sure all plants brought in will create enthusiastic discussion and probably give you some 
ideas to take home about what is possible.  
 

 

 
 
 
Take inspiration for the 
weird and wonderful from 
the Bonsai Spectacular 
display held at Merrylands 
RSL over the October long 
weekend. 

 

 

Some beautiful trees were on display from members of 10 clubs around Sydney. 
Sydney City Bonsai was well represented by Sue and Lee on the display. 
 

An absolutely stunning display was a trifecta of bonsai on Perspex stand. The see-
through modernity of the stands showed the trees to great advantage, most especially 
the full cascade elm. The elm was originally a root cutting and the owner not only 
created the complex shapings of the tree but did so in an incredibly naturalistic way. It is 
not easy to get such extreme curves to look nature made but these do. The branches 
were trained from their infancy and the tree is highly dramatic in its lines. The root 
cutting ended just above the first branch and all the rest is artist created. Fantastic work! 

 
 

  



 

SHINICHI NAKAJIMA RESTYLES JUNIPER AT AABC/BCI CONFERENCE 

 

 

Shinichi Nakajima restyles Juniper 
 

Shinichi-san was born in 1948. He is the second Nakajima 
generation of Bonsai Masters and operates his own bonsai 
nursery in Tokyo. 
 

He has travelled all around the world to share his bonsai 
knowledge as the official representative of the Nippon 
Bonsai Association. He is the former President of “The 
Nippon Bonsai Growers Group.’ 
 

This type of tree is not upright, it normally grows horizontally.  
Therefore it can become an umbrella shape with a lot of 
dieback on the inside.  With a juniper it is easy to develop 
branches but getting a good trunk is not easy. 
 

 
 

Advanced Juniper at commencement of restyle 
 

This tree has wire marks so it is important to remove wires 
before they cut in and damage the bark.  This tree must be 
raised up.  The front part of the tree the trunk is a bit curvy 
but it would be nice if it had more curves. 
 

Mr Nakajima's image is a windswept style.  In dealing with 
this type of tree instead of removing all the unwanted 
branches I can leave some to be used as jin.  This will give a 
very strong impression and age the tree.  The tree has a lot 
of dead branchlets so these are being removed. 
 

 
 

The potential for a windswept style and beautiful trunk 
is shown by raising up the tree. 

 

I cut a lot of long branches but some I have left for jin.  If the 
branch is alive it is easy to strip off the bark.  If it is dead it is 
much harder.  With jinning pliers squeeze around the branch 
to loosen the bark and then strip it off. 
 

 

On the trunk it is important to differentiate the dead and live veins 
so you are not damaging the tree.  Shari originally meant the bone 
of the Buddha.  White rice is called Jin-Shari because it is also 
Buddha's bone.  Jin means god so jin has to be on top of the tree 
or the tip of the branch.  Sabamiki means hollow trunk.  In 
Japanese it means ‘lose’ so a part of the trunk is lost. 
 

 
 

With many of the unwanted branches removed, Mr Nakajima 
wires the branches to create the windswept style. 

 

Aluminum wire has the same hardness straight or bent but copper 
wire is soft but hardens once it is bent.  You can use thinner 
copper but must use heavier gauge aluminum. 
 

Mr Nakajima prefers to use only a little wire so if the branch is 
thick or well set he will not wire.  He wraps the wire gently around 
the branch, always gentle with the tree.  If you try to wire too hard 
you will damage the branch. 
 

If you try to make one branch as a big item it  
can become like a fan.  It is better to make a big 
branch of overlapping small fans.  The way of 
thinking that there is a big branch with small 

branches inside is wrong.  The correct 
philosophy is that a bunch of small branches 

make up a big branch.  Make small fans and the 
combination of small fans will make a big fan 

and many of these will make a branch. 
 

Junipers tend to have downward growing branches so they are to 
be raised. 
 

In Japan the wire would be left on for one year so the tree would 
go through the four seasons.  In Australia maybe more than one 
year for wire is better.  It depends on the tree.  If the branch goes 
down it takes longer for the wire to be effective. (Cont. on page 3) 
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BRENDA WINS SUISEKI AWARD AT AABC/BCI CONVENTION  

 

She’s the Tops! Brenda beats them all. 
 

In the major Suiseki exhibition at the AABC-BCI International 
Bonsai Convention on the Gold Coast, Illawarra Bonsai Club’s 
President, Brenda Parker’s personally collected NSW stone 
“Lost Forest” took out the Bonsai Clubs International Excellence 
Award. Brenda collected “Lost Forest in an unrevealed location 
and she handcrafted its elegant daiza. Congratulations Brenda 
for an award well deserved. 
 

 
 

Shinichi Nakajima restyles Juniper continued from p2. 
  

 
 

This Juniper restyling is now almost finished. 
 

This is the tree after its first styling in this new concept.  It needs 
to recover and fill out and then more refinement will be done. 
 

In Japan in the summer the heat can get to the high 30s so Mr 
Nakajima waters at 11 am.  It is too hot for the trees to water in 
the afternoon and he only ever waters once a day.  He prefers 
the trees on the dry side because when watered well they chase 
the water and grow better.  If he waters too early the trees dry 
out too much, the roots can't do the chasing and then they can 
get damaged. 
 

Mr Nakajima approach to restyling this juniper was beautiful to 
behold and once again great care was taken not to over reduce 
the foliage so the tree will survive.  In its next styling more 
refinement will be achieved and in two or so years it will be a 
fine bonsai. 
 

 

 
 

Note the detail in the close-up view of 
Brenda’s award winning suiseki. 

 

Starting a tree on its bonsai journey  
 

 
 

Trident Maple 
 

 
 

Trident Maple one hour later after first styling. The apex will 
eventually be near the end of the wire. 

on the apical branch. 
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THE THREE IMMPORTALS AT THE TOPS WEEKEND, SEPT 2014 

 

The Three Immortals Penjing Demonstration – 
John Marsh, Lee Wilson and Allan Harding 
 

Chinese Penjing was the central theme of this year’s 
Illawarra Bonsai Society’s “Tops Weekend Workshops”. The 
“Three Immortals”, Lee Wilson, John Marsh and Allan 
Harding, already known in the world of Australian bonsai 
shared their learning in Penjing, the latter two having studied 
at the Sydney-based Lingnan Penjing Academy and Lee 
having formally studied Chinese Penjing for 4 years between 
1978 -1982. 
 

Allan commenced with an explanation of the Chinese “Three 
Immortals” – Laozi, the Father of Taoism with “Tao” being 
the origin of the universe and sublimating into qi (vital 
energy or breath); The Yellow Emperor, credited with 
unifying the whole of China, numerous innovations and 
inventions and patron of esoteric arts; and Confucius, the 
father of knowledge along with his principles of morality, 
family loyalty and respect of elders provides a basis for 
Chinese tradition and belief. 
 

He explained that Chinese penjing literally means “tray/pot 
scenery”. There are essentially three penjing categories: 
shumu (single tree), shanshui (landscape) and shuihan 
(water and land) penjing.  
 

The penjing artist seeks a balance between the beauty of 
nature and the beauty of art. Penjing aesthetics emphasizes 
huayi (Chinese traditional ink painting) and shiquing (poetic 
image).  
 

Through abstraction Chinese traditional ink painting tries to 
capture the essence and spirit of a natural landscape. Thus 
in Chinese penjing, the penjing artist does not try to do a 
photographic reproduction of the natural landscape but tries 
to balance the various forces that convey the spirit of the 
landscape.  
 

For example: balancing dominance and subordination, 
emptiness (void) and substance, life and death, straightness 
and curviness, lightness and heaviness.  With “poetic 
image”, the artist aims to make the penjing evoke 
associations to stimulate the mind towards oneness with the 
peacefulness and tranquillity of nature so that the viewer 
goes beyond the merely viewing miniature landscape before 
them but also has an emotional response. 
 

 
 

Allan shows the styling differences between penjing (left) and 
traditional Japanese bonsai (right) 

 

 

In terms of the rules for styling and presenting trees, he explained 
that Chinese penjing differs from the more formal Japanese bonsai 
where for example the Chinese will try to preserve as much 
naturalness of the tree as possible; they may deliberately create 
scars such as a horse-eye in the front of the tree if it will add an 
appropriate emotional effect; and/or they will not worry about a 
dirty marble tray if it adds character to the display. 
 

 
 

John explains the importance of sketching your plan when styling in 
penjing in order to capture the essence and spirit of the tree. 

 

John Marsh demonstrated how to style a single tree (shumu –
shu=live, mu=spirit of tree) as a penjing. He explained that in 
penjing there is no front or back as the tree is meant to be viewed 
from any direction. It must contain some voids and non-voids. 
There must be Yin and Yang represented by forward and 
backward movement of branches. 

 

Mythical animals (qiling) such as the phoenix, dragon, white tiger 
and/or turtle are applied to the tree styling interpreting its spirit. For 
example the phoenix represents the light breath of the tree; the 
turtle being black and slow represents voids, emptiness and black 
areas of the tree; the dragon represents power and eternal 
movement and changes; and the white tiger represents power and 
purity shown in strong powerful trunks. John explained that in this 
demonstration he was creating a “dragon tree” where he wants to 
reflect the push and pull showing the power of the dragon. 
 

 

 
 
 
 
Tree is styled as a penjing. 
Note how as a result of the 
styling the tree evokes an 
emotional response that 
reflects the dragon spirit of 
push and pull. 
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THE THREE IMMPORTALS AT THE TOPS WEEKEND cont 

 

The Three Immortals Penjing Demonstration  
continued from page 4 
 

 
 

Lee explains the 30 hours of pre-work and then how to 
tie and glue the trees to the rocks. 

 

Lee Wilson demonstrated how to develop a landscape 
(shanshui) penjing. He explained that the tray, rocks and 
tree material had about 30 hours of pre-work before the 
demonstration. The flat marble tray was first reinforced with 
two layers of fibreglass underneath with each coat sanded 
down after about half an hour drying on hot days. The hard 
lava highly weathered desert rock had to be cut flat on the 
bottom so it could stand firmly on the marble tray. Usually 
this rock is glued to the tray but in this case the rocks were 
relatively large and the muck that was to be added was all 
that was required in this instance. The trees (buxus and mini 
azaleas) were tied to the rock first and glued with plastibond 
(red colour - for the red-rock used here). 
 
When thinking of arranging the rocks you must decide if you 
are going to create a distant or close up view. Lee explained 
that he would create a closer view. Using three main rocks 
he placed them so that there were lots of spaces between 
them creating the idea of lots of gorges. In the landscape 
there is a need to: 
 

• balance the void with the non-void 

• create a sense of mood 

• apply qiling animal procedure to create balance 

• create a sense of scale 

• apply artistic nature 

 

 
 

Creating the idea that there are lots of gorges and sense of scale whilst 
maintaining a natural balance and generating a mood through his artistry. 

 

For the smaller rocks, scoria was obtained from a local nursery. 
The muck used was a mixture of clay, sphagnum moss, dynamic 
lifter and blood and bone.  
 
Generally the rock landscape is not repotted. However the soil is 
fed with a variety of natural products including mild, blood, garlic, 
pondweed etc. 
 
In creating the landscape Lee paid attention to the principles of: 

• dominance – subordination 

• void – substance 

• high – low 

• light – dark 

• straight – curves 

• dense – sparse 

• life – death 

 

 
 

The completed penjing landscape from two views. Note the natural 
flow created using the penjing principles explained in the text. 
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DEFOLIATING BONSAI AND BONSAI EVENTS CALENDAR 

 

 

Defoliating bonsai: - from a talk by Chris di 
Nola and Noel Summerell 
 
Why is defoliation important and what does it achieve?  
Defoliation reduces leaf size and removes damaged 
leaves.  There are many trees that are 
defoliated...needle plucking on black pine, partial 
defoliation on natives like banksia and water gums, and 
figs.   Figs are defoliated in early summer to reduce leaf 
size, get rid of damaged leaves after winter, and to 
increase ramification. Big leaves are summer leaves, the 
small leaves are winter leaves and we really want the 
winter size leaf. 
 
Doing a total defoliation on figs should be done from 
October to Early February.  Doing figs out of this time 
range will slow them down and set them back.   
 
Be sure the tree is healthy before defoliating and make 
sure the tree has been fertilized in the months before 
defoliating but stop fertilizing several weeks before you 
defoliate. The tree needs to be healthy but you don’t 
want a lot of power surging around inside so the re-
growth has large leaves defeating the purpose of the 
defoliation.  Don’t defoliate a tree that is struggling.   
 
Cut the leaves off rather than pulling them off because 
you can damage the bud at the base of the leaf stalk, the 
petiole.  You need this bud for the new leaf. 
 
 

 

If the tree dries out you get root damage and you have to regrow the 
roots before the tree will be fully healthy.  Trees are healthier when the 
leaves are dark green. Light green leaves normally indicate the tree is 
hungry or missing nutrients. 
 
Defoliate tridents in mid-summer to remove summer burned leaves and 
to increase ramification and shorten internodes.  Again your fertilising 
regime is important as giving a trident too much fertiliser around 
defoliation time and the new growth will be large leaves. 
 
When you are reducing leaf size you need to get small leaves on a 
mame but you can have larger leaves on a larger tree.  
 
After full defoliation has taken place, no water will be lost through the 
leaves and the tree will not be drying out as rapidly as before, so be 
especially alert to not over water. However frequent misting of branches 
will definitely encourage bud development and regrowth of leaves. 
 

  
Before defoliation Regrowth five months later 

 

Picture source: http://www.buffalobonsaisociety.com/Defoliation.html 
 

 
BONSAI EVENTS CALENDAR 

 

Date  Event  Details  

11-12 October 
2014 

Canberra Bonsai Society Annual 
Exhibition 

Daramalan College, Dickson 

18–19 October 
2014 

School of Bonsai Annual Exhibition Ray Nesci Nursery, Sagars Rd, Dural. 

25–26 October 
2014 

Urimbirri Bonsai Society Annual 
Exhibition 

Ribbonwood Centre, Heininger St, Dapto 

7-9 November 
2014 

Newcastle Bonsai Society Annual 
Show 

Charlestown Bowling Club, Lincoln Street, Charlestown 

2-3 May, 2015 Illawarra Bonsai Annual Show 
(Autumn) 

Sutherland District Trade Union Club (Tradies), Kingsway, Gymea 

15-18 May, 2015 Bonsai – A growing Art. 28th Australian 
National Bonsai Convention 

The Hotel Grand Chancellor Adelaide on Hindley. 65 Hindley St, Adelaide 

 


